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A romance film for youth,
 freedom and undeniable love.
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,Q�������D�IHPDOH�VWXGHQW�MRLQV�D�VWULNH�DQG�HQFRXQWHUV�KHU�ÀUVW�ORYH��DQRWKHU�JLUO�

����������6KH�EHJLQV�WR�XQGHUVWDQG�WKH�SURWHVW�LV�QRW�RQO\�IRU�IUHHGRP�EXW�DOVR�DQ�XQGHQLDEOH�ORYH�



Synopsis
In the 1994 post-martial law period in Taiwan, the students 
were in the midst of protest. Frustrated by the culture of 
implicit obedience in school, Chi-wei (19), a female college 
VWXGHQW��MRLQV�WKH�VWULNH�WR�ÀJKW�IRU�WKHLU�IUHHGRP�RI�
expression. During the protest, Chi-wei is slowly attracted 
by Ching (21), whose boyfriend Kuang (22) is the leader of 
WKH�VWXGHQW�VWULNH��$V�WKH�SDVVLRQDWH�SURWHVW�HQÁDPHV�
personal desires, the chemistry between Chi-wei and 
&KLQJ�JUDGXDOO\�LQWHQVLÀHV��+RZHYHU��.XDQJ�DOVR�VKRZV�D�
romantic interest in Chi-wei.

Both the strike and their triangle relationship go wild and 
YLEUDQW��7KH�KDUGHU�WKH\�ORYH��WKH�PRUH�KXUW�DQG�GDPDJH�
WKH\�H[SHULHQFH��7KH�SRZHU�DQG�ORYH�VWUXJJOHV�DUH�FORVHO\�
LQWHUWZLQHG��(YHQWXDOO\��&KL�ZHL�UHDOL]HV�WKDW�KHU�GHVLUH�
DQG�HPRWLRQ�DUH�XQFRQVWUDLQHG�DV�WKHLU�FUHDWLYH�IUHHGRP��
For her, it's not only a protest for freedom but also an inner 
ÀJKW�IRU�KHU�VHOI�DZDNHQLQJ�





Q & A with Director
´:KR·OO�6WRS�WKH�5DLQµ�LV�\RXU�GHEXW�IHDWXUH�ÀOP��&RXOG�\RX�VKDUH�VRPH�
LQVLJKWV�RQ�ZKDW�LQVSLUHG�\RX�WR�EHFRPH�D�GLUHFWRU"�:KDW�SURPSWHG�\RX�
WR�HQWHU�WKH�ÀOP�LQGXVWU\"

Since I was a child, I have had strong feelings for visuals and stories. 
Back then, I mostly watched Hollywood movies. But when I got exposed 
WR�ÀOP�IHVWLYDOV�LQ�FROOHJH��,�VWDUWHG�WR�ZDWFK�ÀOPV�IURP�YDULRXV�FRXQWULHV�
around the world and realized that cinema could be so diverse. It was 
GXULQJ�WKDW�WLPH�WKDW�,�GHYHORSHG�WKH�LGHD�RI�PDNLQJ�ÀOPV�P\VHOI��)RU�PH��
movies are somewhat like a medium that enables me to engage in a 
dialogue with the world.

7KH�ÀOP�LV�VHW�DJDLQVW�WKH�EDFNGURS�RI�WKH�VWXGHQW�VWULNH�DW�WKH�'HSDUW-
PHQW�RI�)LQH�$UWV�RI�&KLQHVH�&XOWXUH�8QLYHUVLW\�LQ������7DLZDQ��&RXOG�\RX�
VKDUH�KRZ�\RX�WUDQVIRUPHG�WKLV�KLVWRULFDO�HYHQW�LQWR�D�QDUUDWLYH"

This student movement is the longest-running strike in Taiwan's history, 
yet not many people know about this. Their pursuit of "creative freedom" 
resonates deeply with me, as I believe that creation serves as an honest 
UHÁHFWLRQ�RI�WKH�FUHDWRU
V�HVVHQFH��GHVLUHV��DQG�LGHQWLW\��7KHUHIRUH��P\�
initial idea was to merge this concept with love, because I perceive love 
as honest.



Striving for creative freedom serves as the starting point of the story. 
,Q�\RXU�YLHZ��ZKDW�V\PEROLF�VLJQLÀFDQFH�GRHV�WKLV�VWULNH�KROG"

Just like I said, this strike is to pursue creative freedom, not to 
express political demands. Creativity is personal and deeply 
connected to one’s individuality, which is what intrigued me. Unlike 
the Western emphasis on personal independence, Eastern culture 
has traditionally highlighted collective interests and conformity. 
While this phenomenon has maintained harmony within certain 
systems, it has also led to a loss of individual uniqueness and 
identity. Therefore, the reason why I choose this strike as the 
EDFNGURS�LV�WR�KLJKOLJKW�WKH�LQGLYLGXDOV�LQ�D�JURXS�WKDW�ÀJKW�KDUG�IRU�
common good. I want to explore what happens to them and how their 
identity is shaped in this strike.

7KH�ÀOP�H[SORUHV�WKHPHV�RI�IUHHGRP��LGHQWLW\��DQG�JURZWK��'R�\RX�
WKLQN�\RXU�VWRU\�FDQ�EULQJ�DQ\�LPSDFW�RQ�WRGD\
V�VRFLHW\"

Taiwan is one of the most democratic countries in Asia, yet the 
progress on gender issues has only taken place in the past decades. 
Many in our previous generation still hold deeply entrenched 
authoritarian beliefs. The youth of the 1990s were more rebellious; 
they took to the streets to protest against injustices and had a sense 
of hope for the future (with the possibility to save money, buy 
estates, and have a good life through hard work). However, the 
pressures faced by today's youth are even greater, and I feel that 
these pressures seem to drain their energy. Hence, I hope to use the 
UHÁHFWLRQ�RI�WKH�\RXQJ�VWXGHQWV�IURP����\HDUV�DJR�DV�D�PLUURU�WR�
shed some light on contemporary struggles.



7KH�ÀOP�LV�VHW�LQ�WKH�����V��:K\�GLG�\RX�FKRRVH�WKLV�HUD�WR�SUHVHQW�
WKHPHV�UHODWHG�WR��KRPRVH[XDO�UHODWLRQVKLSV"

In the 90s, Taiwan was just beginning to witness the awakening of 
female consciousness, and discussions around LGBTQ+ issues were 
VWLOO�YHU\�FRQVHUYDWLYH��7KH�LQGLYLGXDOV�ZKR�LGHQWLÀHG�DV�/*%74��
during that time experienced a lot of suppression and hardship. I 
feel like I chose this era to connect the authenticity of creation with 
desires. Even under societal pressures, you cannot resist the 
recognition within yourself. The desire to love someone is much like 
the desire to create – it's something that cannot be resisted or 
ignored.

7KH�LQWHUDFWLRQ�EHWZHHQ�WKH�WZR�IHPDOH�FKDUDFWHUV�LV�LPSRUWDQW�LQ�
WKH�PRYLH��:KDW�SURPSWHG�DQG�LQÁXHQFHG�WKH�GHFLVLRQ�WR�FDVW�/LO\�
:HL�DQG�<HK�+VLDR�)HL�IRU�WKHVH�UROHV"

Actually, in the initial stages of the project, I proposed the match of 
these two actresses because they were the closest to my 
imagination of Chi-wei and Ching. Later on, during the casting 
process, these two individuals were brought together, and it felt like 
D�SHUIHFW�PDWFK��0RUHRYHU��IURP�WKH�PRPHQW�WKH\�ÀUVW�PHW��WKH\�
seemed like old friends. I think that kind of chemistry is truly rare.



For Kuang, the only main male character, what aspects did you 
consider when designing the role?

Kuang is a typical boy. He desires to control everything, but seems to 
be a bit clumsy on his feelings. Perhaps he resembles the males of 
WKH���V��+H�QHHGV�WR�EDODQFH�WKH�FRQÀGHQFH�RI�DQ�LQWHOOHFWXDO�OHDGHU�
with his interactions with the two female characters. This character 
ZDV�ÀQDOL]HG�ODVW�

The movie shows the awakening, resistance, and growth of women, 
LQFOXGLQJ�WKHLU�GHÀDQFH�DJDLQVW�SDWULDUFKDO�DXWKRULW\��WKH�SXUVXLW�RI�
freedom, and exploration of sexuality. How did you approach these 
feminist issues while crafting the screenplay and integrating them 
into the storyline?

I've always paid attention to feminist issues. Women's struggles have 
always faced patriarchal challenges. Eastern women are often 
expected to be obedient and submissive, unable to truly be 
themselves, and often treated as appendant to men. Even though 
Taiwan is one of the most gender-progressive countries in Asia, 
deep-rooted patriarchy is still evident everywhere – it's also a form 
of authoritarianism. As most characters I create are centered around 
women and these issues are omnipresent, I naturally integrated them 
into storylines. Beyond the external struggles, aren't the actions of 
the student movement leaders also a kind of patriarchy?



$V�D�IHPDOH�FUHDWRU��GR�\RX�WKLQN�WKH�FUHDWLYH�HQYLURQPHQW�LQ�7DLZDQHVH�VRFLHW\�LV�DɽHFWHG�E\�WKH�SDWULDUFKDO�
V\VWHP"�$QG�LV�WKH�SURFHVV�RI�SUHVHQWLQJ�JHQGHU�GLYHUVLW\�LVVXHV�SDUWLFXODUO\�GLɾFXOW"

,�EHOLHYH�WKDW
V�GHÀQLWHO\�WKH�FDVH�WR�VRPH�H[WHQW��,Q�7DLZDQ��WKH�PDMRULW\�RI�ZHOO�NQRZQ�GLUHFWRUV�DUH�PDOH��
DQG�WKH�QXPEHU�RI�IHPDOH�GLUHFWRUV�LV�VLJQLÀFDQWO\�ORZHU�WKDQ�WKHLU�PDOH�FRXQWHUSDUWV��VR�ZH�QDWXUDOO\�ODFN�D�
IHPDOH�SHUVSHFWLYH��0RUHRYHU��ÀOPV�WKDW�FDQ�EH�UHOHDVHG�LQ�WKH�WKHDWHU�DQG�DW�WKH�VDPH�WLPH�WUXO\�EH�
LGHQWLÀHG�DV��IHPDOH�RULHQWHG��PLJKW�RQO\�DFFRXQW�IRU�WZR�RU�WKUHH�SHU�\HDU��7KLV�UDWLR�LV�WKH�PRVW�FKDOOHQJLQJ�
DVSHFW�IRU�PH�DV�D�IHPDOH�FUHDWRU��DV�RXU�FUHDWLYH�HQYLURQPHQW�KDVQ
W�IXOO\�UHFRJQL]HG�WKH�QHFHVVLW\�RI�
LQFRUSRUDWLQJ�IHPDOH�SHUVSHFWLYHV��,�WKLQN�WKLV�LV�DQ�LPSRUWDQW�LVVXH�WR�LPSURYH�



The movie depicts the change of feelings between the two main female 
characters. Does this transformation relate to your own self-discovery and 
exploration of identity as the director?

The character design for Chi-wei was intentional in breaking away from the 
typical portrayal of women in the 1990s, aiming to make her more 
contemporary. During the 90s, society’s attitude toward gender issues 
remained conservative, and women's exploration of their sexuality still 
leaned towards seeking validation or denying their own experiences (like 
Ching). However, Taiwan passed same-sex marriage legislation in 2019. 
I've always wanted to tell a same-sex story from 30 years ago with a 
modern perspective. Therefore, in Chi-wei's characterization, she is 
someone who follows her inner feelings. She doesn't view her attraction to 
the same gender as wrong, which aligns more closely with today's outlook. 
This portrayal also symbolizes how modern women (Chi-wei) help women 
IURP����\HDUV�DJR��&KLQJ��LQ�EUHDNLQJ�IUHH�IURP�WUDGLWLRQDO�FRQÀQHV�

Do you have any plans for your next project or genre you would like to try?

,�KDYH�VR�PDQ\�ÀOP�LGHDV�LQ�PLQG� it's just a matter of which one can be 
GHYHORSHG�ÀUVW��(YHQ�WKRXJK�,�ÀQG�ZULWLQJ�URPDQWLF�ÀOPV�TXLWH�
challenging, the next project I'm currently developing will still revolve 
around romance, but with a stronger emphasis on the psychological 
aspects. It aims to explore the distinct perceptions of love between men 
and women with some futuristic elements. I also hope to collaborate with 
actors from Japan. Meanwhile, my other project delves back into societal 
issues and tells the stories of the underprivileged in Taipei, depicting the 
wealth gap between rich and poor in bustling Taipei.





Director

SU I-HSUAN
SU I-Hsuan is a Taipei-based writer and director. Her 2018 TV 
Film “Where The Sun Don't Shine” won Best TV Film, Best Lead 
$FWRU��DQG�1HZ�$FWRU�LQ�WKH������*ROGHQ�%HOO�$ZDUGV��+HU�ÀUVW�
IHDWXUH�ÀOP�´:KR�:LOO�6WRS�7KH�5DLQµ�ZDV�VHOHFWHG�IRU�WKH�
2018 Talents Tokyo, Produire au Sud workshop Taipei and the 
2022 Venice Gap-Financing Market.

'HWHQWLRQ��1HWÁL[�6HULHV��������
:KHUH�7KH�6XQ�'RQ
W�6KLQH��79�ÀOP��������



Cast

Lily Lee as Chi-wei

:KR·OO�6WRS�WKH�5DLQ��ÀOP��������
%RUQ�WR�EH�+XPDQ��ÀOP���������2VDND�$VLDQ�)LOP�)HVWLYDO���<DNXVKL�3HDUO�$ZDUG
'HWHQWLRQ��1HWÁL[�6HULHV��������

Yeh Hsiao-Fei as Ching

:KR·OO�6WRS�WKH�5DLQ��ÀOP���������7DLSHL�)LOP�$ZDUGV���%HVW�1HZ�7DOHQW

Roy Chang as Kuang

/LWWOH�%OXH��ÀOP��������
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