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SUMMARY

LOGLINE
An elderly man works exhausting hours alongside his horse in 
the nearby forests, but the monotonous rhythm of his solitary 
life hides a deeper wound.

SYNOPSIS 

In the heart of Bosnia and Herzegovina, Emin, in his twilight 
years, toils alongside his faithful horse. Through bitter cold 
and harsh conditions, he seeks solace and warmth in nature’s 
embrace and finds fleeting comfort in sharing his burdens 
with his only true confidant. A story about man and grief as 
a universal human experience that can be both isolating and 
unifying.
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PIERRE ALBERT-BIROT

“Les Amusements Naturels”, p.2/7

At the door of the house who will come knocking?
An open door, we enter
A closed door, a den

The world pulse beats beyond my door.1

At the Door of the House Who Will Come Knocking is my first 
feature film and it was shot near the village I come from. I first met 
the protagonist Emin (78) 20 years ago following a photography 
exhibition at a high school in Srebrenica, where I displayed a photo 
of a horse I took in a nearby forest. Ever since we met, I had a feeling 
of knowing him and understanding his reasons for returning to his 
village in the mountains, forest, and horses, after working 30 years 
as a miner in Germany.

Emin hasn’t cut his hair or beard since he lost his brother, a 
hairdresser, in a forestry accident in the 1970s. As he says, he grabs 
the hair and the beard and cuts off what annoys him. He wanders 
through the cold landscapes to soothe his grief. In horses, he found 
solace - he wrote them poems and built monuments when they died. 
I wanted to portray his silence and the inner world dominated by 
loss and grief. Those are close to me as I grew up watching people in 
pain and hopelessness. Therefore, I dare to work with this subject, 
visualizing it. I use landscapes and nature to describe the human 
condition: Emin’s feelings are shown as a “psychological landscape”. 
The image of nature is presented as a state of the soul, and we see 
nature as a living being and feel it as it breathes. The focus is on the 
inner world of a man, alienation and coldness, the coldness of the 
landscape and human emotions. At the Door of the House Who Will 
Come Knocking is a film about the landscape to which we belong, 
a man and grief as a universal human experience that can be both 
isolating and unifying. It is an ode to Bosnian hills.

1 Gaston, Bachelard, “The poetics of Space”

DIRECTOR’S STATEMENT
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by Petar Mitrić

INTERVIEW WITH THE AUTHOR

The central character in your debut feature documentary is Emin, 
whose vivid appearance is full of secrets. How did you meet him, 
and was his life story the film’s starting point?

I met Emin about 20 years ago after a photography exhibition at the 
high school in Srebrenica. I had taken a photo of a white horse in a 
nearby forest, captured with a disposable photo camera obtained at 
the photography workshop. That was the first photo camera I ever 
held in my hands. Emin expressed his love for horses and his desire 
to purchase the photograph. Ever since we met, I’ve had a sense of 
knowing him and understanding his reasons for returning to his vil-
lage, the forest, and his horses after working for 30 years as a min-
er in Germany. In horses, he found solace—he wrote poems about 
them and erected tombstones for those that passed. He is a folk poet 
who is deeply in love with nature. He shared with me how he could 
easily breathe the air in his homeland, and I empathized with that 
sentiment. 

I wanted to be like him when I grew up.

The film seems like a human portrait, but you deliberately avoid 
giving the viewer much of Emin’s background. What stands behind 
these artistic decisions, and what kind of portrait did you intend 
to make?

My intention with this film was not to create a mere portrait of Emin 
but to delve deeper into his inner world. I often say that this film is 
not about Emin but “in” him—a portrayal of the inner struggles of 
a man who has experienced loss. While Emin is the subject of this 
instance, I believe this portrait could apply to anyone who has expe-
rienced loss, making it a universal story.

When focusing on alienation and loss, mere biographical details dis-
tract from more profound understanding and meaning. Delving into 
the inner character and refraining from superficial information is 
essential. For this, I needed a person I could relate to, someone who 
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finds solace and answers in nature. I portray emotions as part of the 
natural world—a psychological landscape.

I was particularly intrigued by his appearance and decision not to 
cut his hair or shave. Emin hasn’t cut his hair or beard since the 
tragic loss of his brother—a hairdresser—in a forestry accident in 
the 1970s. As he puts it, he grabs the hair and the beard and cuts off 
what annoys him. This aspect became my primary focus. By avoid-
ing a shallow outlook and focusing on Emin’s inner essence, I tried 
to avoid falling into the trap of not seeing the forest from the trees.

The film’s title quotes the verses of the avant-garde poet Pierre 
Albert-Birot, which strongly reflect on solitude but maybe even 
stronger on the metaphysical idea of home in the sense of belong-
ing.

The inspiration for the film’s title draws from Gaston Bachelard’s 
“The Poetics of Space,” where he captures the essence of the mean-
ing of home in a person’s life. He said: “In the life of a man, the house 
thrusts aside contingencies, its councils of continuity are unceas-
ing. Without it, man would be a dispersed being. It maintains him 
through the storms of the heavens and through those of life. It is 
body and soul. It is the human being’s first world.”

At the beginning of the chapter with the above quote, there’s a verse 
from Pierre Alber Birot’s poem “Les Amusements Naturels” that res-
onates:

 “At the door of the house who will come knocking?
 An open door, we enter
 A closed door, a den
 The world pulse beats beyond my door.”

This title perfectly encapsulates what I aimed to convey in the film. 
With Bachelard’s insights, I ventured into a man’s inner worlds and 
spaces. Emin’s felt familiar to me. I could feel his yearning for his 
homeland, Bosnia’s air, forests, and hills. Our emotions flowed like a 
stream, converging toward the same destination: home.

As refugees away from our homeland, Emin and I longed for the 
familiar air and landscape. Whenever we returned, crossing the bor-
der into Bosnia, we’d breathe in the soft air of home. That home was 
more than a house itself; it often took the shape of a hilly landscape.
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Bosnia is the cultural and natural environment you are constantly returning to. 
In what sense do dreamy landscapes and harsh natural environments reflect the 
human condition?

That’s right. Like my previous short film, this one is also set in the East Bosnian 
landscape. I feel the safest and most comfortable when I tell seemingly small sto-
ries from an environment I know well. I know the atmosphere and spirit of the 
people and place. Placed in the landscape I belong to, I have the confidence to tell, 
analyze, and present my habitus. I can explore the dialogue between a man and his 
environment in this personal landscape. I wanted to tell a story about a man and 
his sorrow as a universal human experience that can be isolating and unifying. 

I find a metaphor for our experiences in these landscapes—where comfort meets 
discomfort and personal and universal converge. Through this connection to the 
land, I find the words of the heart, telling stories that resonate deeply with the 
human soul. 

This is an ode to the Bosnian hills.

Your previous short, THEN COMES THE EVENING, which gained enormous in-
ternational success, was deeply rooted in the world of paintings. Knowing your 
strong background in Art History, I must ask which painters or paintings in-
spired AT THE DOOR OF THE HOUSE and how you chose such a unique color 
palette.

The truth is, when I start developing an idea into a film, I first consider the seasons 
in nature. “Then Comes the Evening” was created with a vivid and colorful palette 
and designed as a triptych. The beginning features a green phase with impression-
istic colors. The middle of the film is dominated by grey tones, representing the on-
set of a storm. The final phase is orange, where colors become ripe and saturated.

I took a similar approach to this film. From the start, I knew it would be set in 
a winter landscape dominated by cold, monochrome colors with stark contrasts 
between light and dark. These cold colors are crucial as they convey sorrow, emp-
tiness, and isolation. When considering the choice of film camera, I considered 
those with a less colorful, colder color spectrum.

During the post-production phase, particularly in color grading, I was asked for 
movie references to help the team understand the approach and style I preferred 
for the film’s visuals. I paused to think of some and burst out laughing when I 
realized every movie that came to mind was in black and white. The next day, I 
returned with a couple of art monographs to illustrate my envisioned colors and 
lighting. 
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Regarding specific paintings that inspired “At the Door of the House”, I drew 
on several notable artists. Van Gogh’s lithograph (Sorrowing Old Man (‘At 
Eternity’s Gate’) 1882), depicting loneliness and sorrow, was a significant 
influence, and so were Rembrandt’ portraits and Caravaggio’s masterful use 
of light and shadow. Additionally, the winter landscapes of Serbian painter 
Sava Šumanović were fascinating for observing the shadows, color, and at-
mosphere.

In several sequences, you expose the traditional, colorful Bosnian tapes-
tries with unique patterns in contrast to greyish winter landscapes.

One of my childhood’s most memorable motifs are colorful kilims, tapes-
tries, and carpets. Growing up during the war and in a post-war country, we 
didn’t have many toys, and those colorful patterns became the world for my 
sisters and me. We often imagined them with flowing red lava obstacles or 
a blue stream where falling in meant losing the game. During my studies, I 
discovered the meaning of the patterns and motifs, which seemed like beau-

tiful and meaningful details to incorporate into the film.

The carpet as a refuge represents “spring,” inspired by the symbolism of car-
pets found in Iranian art and Sassanid fabrics. As Andre Godard described 
in “Art of Iran,” “If the Mesopotamian plain became even gloomier before 
winter than it usually was under the summer sun, one would settle on his 
famous ‘winter carpet’ and live there, in a way, and dine on it because it gave 
away the impression of spring. ... This is where the carpet comes from: a 
flourishing garden, so common in Iranian literature but rare in nature, and 
an Eastern love of colors; a natural reaction to the desperate monotony of 
their landscapes.”

This symbolism provided me with many answers. I intended for the kilim 
shown in the film to be a motif of Emin’s, mine, and our collective spring 
amidst the monochrome wave of coldness that sometimes splashes into our 
lives. The kilim he carries around is a simulacrum of spring, holding its 
place until the true spring arrives and drops its balls of yarn to the ground.
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In the middle of the film, you introduce a mystical boy character, and 
the viewer can’t be sure if he is real or surreal, especially in the se-
quence where Emin and the boy are rolling the clew of thread. What 
was your intention with such a magical element? 

I prefer to avoid explicitly indicating and underlining his meaning or 
what others should feel and see in his appearance. He can represent 
Emin’s inner child, a lost person, or even a stream or landscape that 
follows and wanders within us.

The meaning should be personal for each viewer. He can be a memory 
that grows with us, constantly changing its shape and significance. 
The boy, of course,  holds a personal meaning for me, but I don’t want 
to strip the viewer of their interpretation or impression shaped by their 
own experience.

Even though your film deals with the bleak topics of grief and soli-
tude, you don’t leave the audience with a bitter feeling. It seems like 
the cyclic nature of the universe always leads to spring.

That’s right; all the answers are given by nature. Their fullness and 
richness lie in their simplicity. The cyclicality of time, nature, and ev-
erything—our lives or an apple’s life—are central themes. 

The cyclic nature of the world always leads to spring, offering a sense 
of renewal and hope. We could even say that the main characters in 
this film are Father Time and Mother Nature.
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MAJA NOVAKOVIĆ (1987, Srebrenica, Bosnia and Herzegovina) is 
an Art History Master’s holder and Ph.D. candidate studying Sergei 
Parajanov’s poetics of heritage. She works at the Mathematical 
Institute of Serbian Academy of Sciences and Arts. Her debut film, 
THEN COMES THE EVENING, premiered at Visions du Reel (2019) 
and qualified for OSCARS® nomination by winning at the Full Frame 
Documentary Festival. It received over 50 awards, was screened 
at 130+ festivals, including Hot Docs, Jihlava IDFF, Camerimage, 
Sarajevo, etc. and made the Cinema Eye Honors nomination and Doc 
NYC:Short List. She is a Sarajevo Talents and IDFAcademy alumna.

BIOGRAPHIES

WRITER and DIRECTOR

KINORASAD is an independent production company based in Serbia 
dedicated to creating impactful and visually stunning documentaries.
With a focus on authentic storytelling and deep cultural insights, 
Kinorasad aims to bring untold stories to the global stage, showcasing 
the richness of human experiences and traditions. A key production 
is a documentary short by Maja Novaković, Then Comes the 
Evening, which has garnered international recognition, premiering 
at Visions du Reel 2019 and winning over 50 awards at over 130 
festivals for its poignant storytelling and stunning cinematography. 
The film was in an Oscar® campaign after qualifying for nomination 
by winning at the Full Frame Documentary Film Festival. The latest 
project is Novaković’s first documentary feature, At the Door of the 
House Who Will Come Knocking premiering in the International 
Competition section of the 31st edition of Sheffield DocFest.

PRODUCTION COMPANY



11
AT THE DOOR OF THE HOUSE WHO WILL COME KNOCKING

SARAH D’HANENS is a producer with an emerging speciality in 
animation and focus on LGBTQ+ stories. Among the award-winning 
films she has associate produced for Louverture Films are RaMell 
Ross’HALE COUNTY THIS MORNING, THIS EVENING; Ross’ short 
EASTER SNAP, Deepak Rauniyar’s WHITE SUN, and Hilal Baydarov’s 
IN BETWEEN DYING and CRANE LANTERN. Sarah is credited as a 
production associate on Yance Ford’s 2018 STRONG ISLAND; Goran 
Hugo Olsson’s THAT SUMMER; Victor Kossakovsky’s AQUARELA 
and Lucrecia Martel’s ZAMA. She produced the award-winning 
animated shorts ORLANDO, SPERMACETI, FIGHTING PABLO 
and WHY, and recently co-produced Isabel Herguera’s animation 
feature debut SULTANA’S DREAM. Sarah is part of the Berlinale 
Talents alumni- and Women in Games covmmunities, and an active 
member of Women in Animation, the European Animation Awards 
Association and the International Animated Film Society.

CO-PRODUCER
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EXECUTIVE PRODUCER

SKYE FITZGERALD founded SPIN FILM to bear witness to unfolding 
crises with the intent to deepen empathy and understanding. He 
recently completed a trilogy of films on the global refugee crisis. 
The first, 50 FEET FROM SYRIA, focused on doctors working on the 
Syrian border and was voted onto the Oscar® shortlist. The second, 
LIFEBOAT, documents Search and Rescue operations off the coast 
of Libya and was nominated for an Academy Award® and national 
Emmy®. The third, HUNGER WARD, explores the impact of the war 
and famine in Yemen on children, families, and healthcare workers 
and was nominated for an Academy Award®. 

As a Fulbright Research Scholar, Fitzgerald directed the film 
BOMBHUNTERS and has worked with organizations as varied as the 
Sundance Institute, the U.S. Institute of Peace, and Mountainfilm.  
Fitzgerald is an honorary member of Syrian American Medical 
Society for his work with Syrian refugees and a Distinguished 
Alumnus at his alma mater EOU for documentary work.

Fitzgerald is also a member of the Documentary Branch of the 
Academy of Motion Picture Arts and Sciences.

Before film-making, Skye cut fire-lines as a member of a HotShot 
wildland fire crew.

From the outset, I was intrigued with Maja’s approach to visually exploring 
an unseen life in a remote village tethered to myth and memory. Her strong 
visual aesthetic grounded in static compositions forces the mind to move 
through the story in a manner far removed from contemporary editing styles 
in the West and serves as a refreshing and thoughtful addition to a hybrid 
canon of cinematic non-fiction storytelling infused with elements of fable 
and invention.
      - Skye Fitzgerald



13
AT THE DOOR OF THE HOUSE WHO WILL COME KNOCKING

WRITER and DIRECTOR    Maja Novaković

CO-WRITER     Jonathan Hourigan

CAST      Emin Bektić

      Andrej Božilović

      Milorad Lazić

      Ivan Nešković

PRODUCER      Maja Novaković

CO-PRODUCERS     Sarah D’hanens

      Nikica Novaković

EXECUTIVE PRODUCER    Skye Fitzgerald

DIRECTOR OF PHOTOGRAPHY   Maja Novaković

EDITORS     Maja Novaković

      Nebojša Petrović

COMPOSER     Luka Barajević

SOUND DESIGNER    Luka Barajević

RE-RECORDING MIXER   Aleksandar Rančić

COLORIST and MASTERING   Goran Todorić

GRAPHIC DESIGN and ILLUSTRATION  Nebojša Petrović

SOUND EDITORS    Aleksandar Rančić

      Đorđe Stevanović

FOLEY ARTIST     Luka Barajević

TRANSLATION     Draško Roganović

CREDITS



14
AT THE DOOR OF THE HOUSE WHO WILL COME KNOCKING

TRAILER

Expect a captivating cinematic voyage exploring the depths of intimate 
psychological realms and the rugged beauty of natural landscapes.

 - Dimitra Kouzi, Rene Kubašek, Vassilis Economou

  Beldocs Industry Days 2023 
   Al Jazeera Award
   Forgrade Post-production Award

CLICK HERE!

https://vimeo.com/948007135/4c771837e6?share=copy
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